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From the Director
Dear Friends,
As I write, it is the end of May. For all of us, it has been a very disruptive time. For
musicians in particular, the inability to gather, collaborate in real time on musical
projects and derive inspiration from our fellow musicians leaves a void. When the
university announced that we were going online for the remainder of the spring 2020
semester, the School of Music canceled 114 events including 54 student degree
recitals. Three international tours were canceled or postponed for the Wind Ensemble
(France), the Women’s Chorus (Greece) and the Glee Club (Vietnam). The normally
feverish pace of events abruptly halted, leaving our spaces in eerie silence. All of our
summer events have also fallen victim to current circumstances.
At the same time, all of our teaching moved online within a week. Applied lessons,
music theory, music education courses and everything else rapidly had to adjust to a
delivery method that presents special challenges for music.
It was extraordinary to experience the manner in which all of our students, faculty
and staff reacted. As you can imagine, the logistical challenges were immense. Yet,
everyone took it in stride. Very quickly, groups of faculty were brainstorming and
sharing ideas, techniques and resources. The students patiently understood that
we were all in uncharted territory and were cooperative at every turn. I heard no
complaints from anyone. In typical fashion, this incredible group of people made
the best of the situation and found unique ways to continue to advance their art and
educate our students.
Among the events that had to be postponed was the retirement celebration for our colleague of 32 years, Dr. Rebecca Burkhardt,
director of the Northern Iowa Symphony Orchestra. Becky has had an incredible career as a conductor, educator, composer and
performer. The School of Music will be a very different place without her creativity and positive energy. While we were unable to
celebrate with her this spring, plans are underway for a retirement event in the future to formally wish her well in her new adventures.
We face a new academic year that will continue to present challenges for our performers and audience members alike. The one
certainty is that we will continue to present outstanding music education and performances through innovative approaches. One
of the first of the year will e our annual cholarship enefit oncert
on eptem er . his is an e tremely important e ent
for us as it is our largest fundraiser of the year and provides music scholarships to many of our students. This will be our 39th SBC
and will celebrate the 20th anniversary of the Gallagher Bluedorn Performing Arts Center. Due to the uncertainties regarding social
distancing, we will be presenting the concert this year as a virtual event, taking full advantage of the technical wizardry possible
in the Great Hall. The concert will proceed as scheduled at 7:30 p.m., streamed to your home. It will continue to feature dazzling
performances by our faculty and students. If you are able, I hope that you will consider supporting this event through a gift of any
size. It means so much to our students.
Despite the many challenges, the School of Music continues to be blessed by an energetic, enthusiastic and greatly talented group of
outstanding people. It is this coalition of faculty, students and staff that makes the UNI School of Music such a special place. During
these stressful times, it is important to remember, it is the people that matter.
Stay safe, and stay healthy. We look forward to seeing you again soon in our performances and events, whether in person or virtually.

Jeffrey Funderburk
Director & Professor
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The Band Plays On:

Music Education in a Global Pandemic
In March 2020, the world as we knew it
changed. As many students were working hard
to prepare music for their European tour, and
all music ma ors were finishin coursewor
projects and performances - eager to head
to spring break, messaging began to emerge
related to something called coronavirus, and
eventually COVID-19. Soon, travel was limited
and ultimately stopped all together, courses
shifted to online platforms and classrooms,
performance halls, dorm rooms and campus
emptied out as students, faculty and staff left
campus in hopes of attenin the cur e and
slowing the spread of this new virus. As spring
break drew to a close, the “new normal”
began to take shape.
Hannah Porter Occeña, assistant professor
of ute felt her own e perience helped to
prepare her for this time. “Distance education
has played an important role in my experience
of higher education. In order to take music
electi es and
classes I completed the
majority of my high school core classes as
online or correspondence courses through
North Dakota State University and Bismarck
State College.” Yet, the transition did come
with challenges “The weeks of distance
instruction were not easy. Five of my students
had their degree recitals cancelled or waived.
Figuring out how to pivot off their nearly
conquered, very challenging recital programs
3 | Rhythms Fall 2020

to new projects for the end of the semester was
emotionally difficult for the students and for me.
hey all rose to the occasion wor in on ute
pedagogy materials, learning new repertoire,
solidifying their gains before entering public
school teaching, preparing for graduate school,
and resol in to i e a li e solo performance
once all of this has passed!” Despite the
challenges, Porter Occeña was inspired by the
resilience and positivity of her students “We
celebrated little things, like being able to go
for walks or runs, or play online Pictionary. We
built relationships with each other, even when
we were physically distanced. We reached
new le els of mental tou hness in our personal
and professional li es. nd we made time
to answer the question, ‘Why do we make
music
y short answer to that is ecause
there needs to be more beauty in the world,
and because we need to be able to say things
that can’t be said with words.”
Associate professor of oboe and music theory
Heather Peyton added, “Flexibility, creativity,
adaptability, communication, and community
are the key words that come to mind when I
re ect on our uic shift to online learnin
at UNI.” Peyton spent the second half of the
spring semester upgrading her tech skills,
focusing on connecting and collaborating as
a virtual studio, and exploring reed-making
skills even when students lacked access to their

accustomed equipment and campus space.
“Though teaching virtually was challenging,
time consuming, and hard work, it presented
opportunities to be creative in new ways and
opened up new possibilities for teaching in the
future,” Peyton said. “We all look forward to
returning to in person teaching, but have become
more e i le adapta le compassionate and
creative as a result of this experience.”
“I have been amazed at the resiliency of these
students!” Assistant professor of jazz studies/
music education, and director of Jazz Band
wo
i e onrad re ected on the positi es
he has seen because of this challenging time.
“Rather than complaining and dwelling on
what is outside of their control, they’ve been
awesome problem-solvers, patiently adapting
and always looking forward. I think that this
generation – the students currently in high
school and college through all of this – is going
to be unstoppable.” Conrad worked to retain a
sense of community among his students, while
exploring and implementing new technology
and providing innovative resources for their
use in studying and practicing. He developed
video tutorials for jazz piano voicings, supplied
bass lines for students to work with, and
also brought in a panel of successful high
school jazz band directors via Zoom to do a
Q&A session with his jazz methods class. The
e perience is one that will in uence the future

of Conrad’s teaching, as well. “Going forward,
when we return to more traditional instruction,
I will retain the positive methods of technology
implementation that I may have otherwise been
slow to incorporate into my applied instruction.
I suppose that’s a silver lining to all of this.”
Michelle Swanson, assistant professor of music
education, saw this time as an opportunity for
her students to interact with and learn from
outstanding guests with whom they otherwise
might not have been able to engage. “In
elementary general music methods, we had a
music education guru from Canada featured as
our guest speaker! Denise Gagne is the author
of one of our textbooks, and she was able to
join the class via Zoom and speak to our UNI
music education students the entire class time!”
Gagne is so greatly in demand as a speaker
and guest that bringing her to campus may not
have ever been possible, but this strange time
allowed for the unconventional but extremely
valuable educational experience.
Amanda McCandless was astounded at the
obstacles her students overcame to continue
their education throughout the pandemic.

Our associate professor of clarinet observed,
“It would have been really easy for them to
ust i e up. owe er e ery one of my
students attended their lessons, prepared their
wor and were ery ood sports. his includes
the students who had moved home and were
working front line jobs in nursing homes and
rocery stores. his also includes the students
who had to take their lessons in the bathroom
because it is where they got a strong internet
connection without distracting their parents and
other family members who were also working
and studyin from home. nd this includes
students who had to quarantine away from
family because they have parents or siblings who
were at hi h ris if they contract the irus. y
students lost jobs, were disconnected from the
people and activities they cared about, and
were thrown out of their normal routines with
constant un nowns. I now all of this too a toll
on them, which is why I am particularly proud
of the progress they made in spite of it all.”
McCandless found her way around challenges
with internet connections, sound quality, and
differences in software by encouraging and
allowing students to submit video recordings

which she would then evaluate and discuss
during lessons. “The recordings I listened to
impro ed wee after wee . hey met with me
with smiles on their faces and were putting
forth real effort. hey were ma in plans for
their futures, despite the unknowns. Times like
these prove that the students we teach in the
UNI School of Music really are some of the best
youn people. It is the primary reason I lo e
working here.”
While we are all unsure of what the future
holds, 2020 has taught us that our exceptional
students faculty and staff remain e i le open
minded, highly adaptable and positive through
even the most challenging times. No matter
how much the world around us may change, the
band will play on.
Editor’s note: thank you to Hannah Porter
Occeña, Heather Peyton, Mike Conrad, Michelle
Swanson and Amanda McCandless for their
contributions to this article.

UNI Guild of Carillonneurs keeps music on campus
While the shift to online courses and elimination of large gatherings meant that over 100 School of music concerts, recitals and events had to be cancelled
last spring, the UNI Guild of Carillonneurs kept music alive on campus. In late March, UNI President Nook reached out to School of Music Director Jeff
Funderburk and asked to keep music alive on campus through the ringing of the bells from the top of the Campanile. Funderburk reached out to music
student members of the UNI Guild of Carillonneurs and a daily concert series – the Social Distancing Series – was born. Beginning on March 26 and continuin well into the summer student carillonneurs performed daily concerts findin that those wal in around campus would eep a safe distance from
each other but stop to listen to the bells. “It’s a good reminder that music is still here,” noted School of Music Communications and Operations Coordinator Caroline Francis, “our students are still playing and practicing, and music will always be a part of UNI – no matter the circumstances.”
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School of Music hosts Bands of
America Championship

In fall 2019, Dr. Justin Mertz, Dr. Danny Galyen, UNI Bands, and the
Panther Marching Band (PMB) hosted the Bands of America Iowa
Regional Championship in the UNI Dome.

Ram,” a fun lick for everyone to post on social media. It was a great day
of music making and UNI Bands, and the School of Music made a big
impact for everyone.

It was a long, exciting day of amazing performances from 25 bands from
eight states in the region. PMB faculty, staff, and students worked hard
to welcome over 2,500 students and about 10,000 spectators to our
campus. Each member of the PMB had a job to do: acting as parking
attendants, selling programs, escorting bands from place to place, and
many other important tasks.

In May 2020, Bands of America was awarded the Outstanding Event
of the Year award by the Cedar Falls Tourism and Visitors Bureau and
Experience Waterloo.

The PMB performed twice at the event, showing what college band is
all about and featuring BYOBrass, one of the School of Music’s premier
student groups. The PMB’s performances were so successful that they
were invited to perform at the BOA Grand National Championships in
Indianapolis later in 2020. Our percussion studio was also featured at the
event, where Dr. Milan and Professor Andreini challenged students in a
“Fastest Hands” competition, and introduced the world to the “Panther
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“It’s important to honor the businesses, organizations and people who
work to make visiting our community a memorable experience,” noted
Kim Manning, Manager of the Cedar Falls Tourism and Visitors Bureau.
The tourism organization felt that UNI School of Music event planners
had done just that with Bands of America.
Bands of America plans to come back to UNI in the future and we look
forward to hosting them again!
Editor’s note: thank you to Justin Mertz for contributing to this article.

Carillon around the Globe:
UNI School of Music participates in global carillon
performance and premiere

The UNI School of Music Guild of Carillonneurs participated in a
worldwide premiere and collaborative live performance of a new
composition for carillon on November 13, 2019.

carillon at all 16 locations performed the piece on November 13, creating
a simultaneous premiere across the world, with collaborating performers
from seven countries.

The premiere, part of the launch of the 2019 Nordic Music Days held in
Norway, grew into a worldwide event when composer Ellen Lindquist
began to invite churches, colleges and towns throughout the world to
participate in the global premiere of her new work “The Sacredness of
Trees” for carillon.

UNI student musicians and leaders in the UNI Guild of Carillonneurs,
Abbie Green, Dakota Andersen, Adam Denner and Brenda Sevcik
performed and coordinated the event.

Carillonneurs from Sweden, Denmark, Belgium, The Netherlands, France,
Australia and the United States participated, with UNI’s Campanile
serving as one of seven U.S. participating locations. Performers on

“Overall, it was a wonderful experience getting to participate in this
worldwide premiere happening simultaneously all over the globe!”
Abbie, who serves as the Guild’s Vice President, noted. “It was a
needed reminder that music connects us, no matter our backgrounds
or identities.”
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School of Music hosts NACWPI
National Conference

From October 11-13, 2019, UNI hosted the annual National Conference of
the National Association of College Wind and Percussion Instructors. This
three-day event was organized by UNI Faculty member Heather Peyton,
who is the president of NACWPI. Housed in Russell Hall and the Gallagher
Bluedorn Performing Arts Center, this unprecedented, jam-packed event
brought 110 dynamic musicians to campus from all over the country to
present 41 performances and 20 clinics on a wide variety of topics in the
field. UNI students and faculty were also featured at the e ent. he UNI ind
Ensemble, led by UNI professor Danny Galyen, and Tetracor, the student
horn quartet, gave outstanding performances. UNI faculty members Michelle
Swanson, Cayla Bellamy, and Heather Peyton presented a clinic showcasing
the UNI School of Music’s new Peer Mentoring Program and its efforts to
foster student success. Hosting this large-scale, successful event brought
UNI to the national stage in music and provided opportunities for superb
professional musicians and students from across the country and from our
campus community to interact, share their talent and knowledge, and build
and stren then relationships.
Editor’s note: thank you to Heather Peyton for contributing this article.
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Calm Within:

Noah Kageyama visits UNI School of Music
On March 4, 2020, The University of Northern Iowa School of Music
hosted Dr. Noa Kageyama for a day of master classes and lectures.
Dr. Kageyama, who teaches at the Juilliard School, is an expert
on performance psychology and maintains a private performance
psycholo y practice in New or
ity. r. a eyama wor ed with
UNI students one-on-one throughout the day, discussing practice
techniques, methods for calming nerves, and visualization exercises
to help students perform awlessly. r. a eyama s methods are
derived from sports and educational psychology scholarship, and his
classes offered strategies students could use throughout their careers
as performers and teachers. e also spo e a out the intersection of

music and psycholo y introducin students to this emer in field of
study. is p.m. lecture was reminiscent of his
tal a out stayin
calm under pressure. articipants were encoura ed to rin instruments
so they could immediately try his mental isuali ation techni ues. r.
Kageyama’s time on UNI’s campus changed the way many students and
faculty approach practicin and performin . or more information a out
Dr. Kageyama, check out his website: bulletproofmusician.com and
su scri e to his wee ly podcast called he ulletproof usician.
Editor’s note: thank you to Amanda McCandless for contributing this
article.

Pictured from left to right are: Heather Hamilton, Glenn Zimmer, Noa Kageyama, Ethan Staples, Ricky Latham and Angela Schwartz.
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The Met:

UNI School of Music celebrates faculty
and alumni Met Opera debuts
October 11 and November 8 were milestone dates for one UNI School of Music alumna, and one School of Music faculty artist.
Faculty artist Suzanne Hendrix-Case celebrated her Metropolitan Opera debut on November 8, appearing in Philip Glass’s
Akhnaten. Earlier this fall, UNI alumna Megan Esther Grey celebrated her Metropolitan Opera debut on October 11, appearing
in the role of Kate Pinkerton in Puccini’s Madama Butterfly. rey s performance in adama utter y was also aired li e in theatres across the U.S. on November 9, as part of the Met Opera Live in HD program. Congrats, Suzanne and Megan!

Suzanne Hendrix-Case
n alumna of UNI me o soprano u anne endri
ase
joined the School of Music as assistant professor of voice and
vocology in fall 2019. In addition to her teaching, she is also an
active performer. Recognized for her “piquant mezzo” (Opera
News) and “one-of-a kind richness” (kcmetropolis.org), she has
worked at many of the world’s most prominent opera houses,
including the Metropolitan Opera, Vienna State Opera, Lyric Opera
of Chicago, San Francisco Opera, Oper Frankfurt, Grand Théâtre de
Genève, and Seattle Opera. She is known for the Wagnerian scope
of her oice and has participated in Der Ring des Nibelungen at
fi e ma or opera companies.

Megan Esther Grey
Megan Esther Grey, mezzo-soprano, graduated from UNI with
her Master of Music degree in voice performance. In 2018, she
was a Grand Finalist of the Metropolitan Opera National Council
Auditions. She has joined the Lindemann Young Artist Development ro ram durin her first season with the et. er other
roles with the Met this season include Second Lady in The Magic
Flute and Käthchen in Werther.
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Jazz Studies: It Was a Very Good Year
Despite the many cancelations and disruptions, the Jazz Division had a very productive year in 2019-2020. Continuing our outreach efforts to area
schools, all three big bands traveled across town to West High School in Waterloo to perform in November. Several West High School students sat
in and soloed with Jazz Bands One and Two.
The 69th Tallcorn Festival brought 51 high school bands to campus for competition. Guest artist Myra Melford gave two highly interactive clinics,
which expanded the way the participants think about improvisation. The Sinfonian Dimensions in Jazz concerts featured new arrangements of Ms.
Melford’s original compositions by Isaac Smith (senior, pianist in Jazz Band One) and Christopher Merz, as well as a new work by UNI alumnus Paul
Lichty. On the small group front, the division boasted four active combos who shared six concert appearances in all. One group, Flat Earth (and its
pull-out group, the Two Man Trio), appeared frequently off campus. The
Two-Man Trio acted as the house rhythm section for a twice-monthly jazz
jam hosted at the Octopus.
In addition to the busy schedule of the school ensembles, jazz area
faculty mem ers ichael onrad and hristopher er remained acti e
in composing, arranging, and performing.
Dr. Conrad organized the Iowa Jazz Composers’ Orchestra to highlight
his own writing as well as that of other Iowa composers (Merz, Bob
Washut, John Rapson, and Nate Sparks). Funded in part through grant
money from the Iowa Arts Council, the band will record Conrad’s new
multi-movement suite inspired by aspects of Iowa life later this year.
Speaking of recording, the new 80+ minute, 12-track album by
Christopher’s Very Happy. Band (featuring Merz, Conrad, and UNI
alumnus Dave Tiede, along with Drew Morton of Iowa City) was released
on all digital platforms in March, with physical release (compact disc) in
early June. The album is on the SkyDeck label, owned and operated by
UNI alumni Eric Allen and Dave Lisik (who mixed and edited the album
from his home in New ealand .
a in
uest appearances on two of
the tracks were Anthony Williams (trombone) and Dave Rezek (trumpet,
UNI ’92).
Editor’s note: thank you to Christopher Merz for contributing this article.
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Celebrating Success:

Music Outreach Programs at UNI

The UNI Suzuki School’s 44th year has been
challenging as teachers turned to online
instruction to end the year as COVID-19 spread
across the nation.
Students and teachers were disappointed
that the final performances of the semester
including concerts, recitals and orchestra tours
were cancelled. However, earlier in the year, a
number of outreach performances were held
at community events including the College Hill
Arts Festival and Cedar Falls Artapalooza, and
the annual Holiday Concert, which was moved
to the Western Home’s Diamond Center.
Students also enjoyed playing a special concert
for President Nook and his wife in December.
Violinist Todd Williams, with narrator Suzuki
oordinator athy rai presented erdinand
the ull for the story hours at the aterloo
Cedar Falls and Waverly libraries. The UNI
Suzuki School looks forward to returning to
re ular routines in the future.
The UNI Community Music School (CMS)
had a productive year. Under the direction
of Dr. Swanson, the Children’s Choir (UNICC)

performed at the UNI School of Music’s
cholarship enefit oncert in eptem er
and finished the fall semester with another
outstanding performance. Unable to hold
rehearsals following spring break, UNICC
members got together for a Zoom rehearsal,
on what would have been their last rehearsal
before the spring concert.
The New Horizons Band (NHB) began the
year with many new musicians, bringing
their roster to just about 100 members. The
NHB fall concert included performances in
conjunction with the UNI Trombone studio,
as well as a celebration of the life of NHB
member Louis Lynch.
“One of the best things about NHB is their
dedication to each other and sense of
community,” said Director Heather Hamilton.
Due to the University’s move to online
instruction, the New Horizons Band
discontinued spring rehearsals and their
summer concert series. owe er the N
community continued to stay in touch with
phone calls and irtual coffee hours. he

Suzuki School students performed at UNI President Mark Nook’s home at Christmas time
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CMS student Dakota Grimm participates in an online lesson

lesson program through CMS grew the past
year with new teachers and additional group
adult piano classes.
held their first potluc
for all of our adult students. A meal was shared,
including some excellent cheesecake! At the
fall recital, non-perishable items and monetary
donations were collected for the UNI Panther
antry. tudents a e outstandin performances
at recitals and performance classes. CMS lessons
quickly transitioned to online lessons during the
spring, and participants continued to thrive as
summer lessons continued. “There were some
surprise enefits from irtual lessons. eachers
and students met so many pets!” Hamilton said.
After cancelling the Spectrum Project’s 2020
production of PLAY!, the staff met and decided

to turn the show into a movie. Without the ability
to meet in person, all parts of the movie were
produced remotely. First, student directors met
to plan out how to transform everything into a
movie. Next they created instructional videos for
each group. These were sent to each family to
record and return videos of performers dancing,
acting, singing and playing music. When the
videos were returned, student directors began
editing everything into short movies. Since the
Spectrum Project is an art, dance, drama and
music program comprising eight groups of
performers the result was
short mo ies.

complexities. This included demonstrating what
the performers like and don’t like about play.
Spectrum Project Director Kevin Droe noted,
“In the end, play is one of the most important
tools we have for socializing. The movie version
of the show allows all the performers to take
center stage and be a star, all from the comfort
of their home.” To watch Play: The Movie, go to
SpectrumProject.org.
Editor’s note: thank you to Cathy Craig, Heather
Hamilton and Kevin Droe for their contributions
to and help with this article.

These 27 movies were combined to make one
90-minute movie about Play. The goal of the
2020 season was to explore play and all its

Spectrum Project participants in Play: The Movie
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Platinum

39th annual Scholarship Benefit Concert

A

Celebration

38th Annual Scholarship Benefit Concert

20 Years at Gallagher Bluedorn
lease oin us for the Uni ersity of Northern Iowa chool of

usic s first e er I

U

cholarship enefit oncert

Friday, September 25, 2020, 7:30 p.m. online at music.uni.edu/SBC
While we wish that we could share a concert hall experience with all of you, we hope that you will join us online for a safe, socially
distant musical ad enture for the irtual th annual cholarship enefit oncert featurin e ceptional performances y faculty musicians and more. We’re excited for the opportunity to showcase our programs and performers while utilizing the Gallagher Bluedorn’s
fantastic four-camera technology, as well as its outstanding audio capabilities.
The concert will include performances by faculty artists Vakhtang Kodanashvili, piano, Steve Koh, violin, Kramer Milan, percussion,
annah orter cce a ute aniel willey electronic music the UNI aculty trin
uartet a faculty artists pera UNI and more
Please join us for this exciting event and help to support student scholarships at UNI’s School of Music!
he cholarship enefit oncerts ha e een raisin scholarship funds for e ceptionally talented music students and students in need
since 1982. In addition to the income from tickets sales for the concerts, we have developed a network of community, small business,
corporate, and university-related donors. The extent of this support has been most gratifying to the students and faculty at UNI’s
School of Music.
To allow us to continue the support we have provided in the past, please consider becoming a special donor*. Donor categories are
as follows:
Impresario Circle
President’s Circle
Dean’s Circle
Director’s Circle
Underwriters
Guarantors
Patrons
Benefactors
2020 Virtual Supporter

($5,000 or more)
($2,500-$4,999)
($2,000-$2,499)
($1,500-$1,999)
($1,000-$1,499)
($500-$999)
($300-$499)
($150-$299)
($50-$149)

o ecome a special donor isit music.uni.edu
Center by calling (319) 273-2025.

or contact the chool of

all contri utions to the cholarship enefit oncert are ta deducti le.

13 | Rhythms Fall 2020

usic office

alla her luedorn erformin

rts

Thank you to the “Special Donors” from
the 2019 Scholarship Benefit Concert
President’s Circle - $2,500
or more
Elly Stettler Leslie

Dean’s Circle - $2,000 – $2,499
Alan & Dana Schmitz

Director’s Circle - $1,500 – $1,999
Bob & Marlene Schmidt

Underwriters - $1,000 – $1499
Dianne Phelps

Guarantors - $500 – $999
Brian & Deborah Adamec
Melinda Boyd
Dr. Beth Gilbert
Keith & Alexa Heffernan
Marleta Matheson
Dan & Harriet McMahill
Meredith Corporation
Jim & Ardy Rydell
Jeff & Jean Triplett

Patrons - $300 – $499
Dr. Julia Bullard

Kris Daggett

Dr. Mary Franken

Bonnie & Mark Farland

Kate Gallagher Dunning

Dr. & Mrs. Robert Federhofer

Jacqueline Halbloom & Scott Murphy

Angeleita Floyd & Scott Cawelti

Dr. & Mrs. James D. Healy

Patricia Geadelmann

Noreen M. Hermansen

Dorothy Glascock

Albert & Cathy Humke

Douglas & Connie Herbon

Beatrice Koontz

David & Claudia Meyer

Martha Kroese

Al & Felicia Miedema

Leon & Linda Kuehner

Myron Mueller

Roger & Joanne Lane

Audrey Ricklefs-Schwartz

Charles & Linda Lott

Paul & Carole Rider

David R. & Cindi Mason

Arlo & Susan Sime

Martha & James McCutcheon

Bill & Mary Shepherd

Steve & Jan Moore

Nancy Cobb & Terry Trimpe

Marybeth Nelson

Terry & Janice Yarns

Lee Nicholas
Sarah & Jeffrey Pigg

Benefactors - $150 – $299

Lisa Reutzel

Kevin Bales & Nan Serck

Susan Rider

Jackie & Larry Betts

Richard & Patricia Sauer

R.B. Campbell

Mary Schlicher

Richard & Joyce Capps

Bill & Mary Snyder

John & Carolyn Christman

Sarah & Mike Twedt

Russell & Diane Curtis

Mike & Rita Waggoner

Levi & Julie Dressler
Craig Driver
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Student Awards
The UNI School of Music proudly recognizes last year’s competition winners and acknowledges the many honors and
awards that our students have earned.
In spring 2020,
Donovan Klutho, tuba,
was named the 2020
Presser Scholar and
awarded the $4,000
Presser Foundation
Award. Klutho is a junior
pursuing degrees in
Music Performance and
Music Technology. During
his time at UNI, he has
performed on tuba, bass
trombone, and violin
with various ensembles,
including Wind Ensemble,
Northern Iowa Symphony
Orchestra, Jazz Band
One, Biscotti Brass, and
UNITUBA. Donovan was
awarded second place in
the 2019 UNI Concerto
Competition, third place
in the Tuba Student division of the 2018 Falcone International Tuba-Euphonium solo competition,
and was selected to participate in the 2020 Round Top Music Festival.
Donovan currently acts as President of UNI’s chapter of Phi Mu Alpha
Sinfonia and was the Co-Coordinator of the 2020 Tallcorn Jazz Festival.

In November 2019,
Mackenzie Duggar
was awarded the
top honor at the
UNI School of Music
Instrumental Concerto Competition
Finals. Dugger is a
senior studyin ute
performance at the
University of Northern
Iowa. She has performed with the Wind
Ensemble, Northern
Iowa Symphony
Orchestra, Northern
Iowa Flute Choir, Flute
Loops Quartet, and
student Woodwind
Quintet. Mackenzie
was recently a finalist
in the Spotlight
Series Competition
at UNI, and a winner of the National Flute Association’s Collegiate
Flute Choir Competition. Mackenzie currently studies with Dr. Hannah
Porter-Occeña, and has also studied with Dr. Angeleita Floyd and Dr.
Claudia Anderson. Donovan Klutho, tuba, took second place at the
November event, while Abigail Moore, violin, came in third place.

School of Music Earns High Honors
With the long list of awards and honors that School of Music students
earned this year, it may come as no surprise to learn that many of our
students are part of the Honors program at UNI. The Honors program
at UNI aims to offer a more challenging, rewarding and engaging
experience to UNI students, through advanced coursework in liberal
arts and other onors curriculum as well as a final senior thesis pro ect. The School of Music is proud to congratulate our Honors program
students and those who have earned a place on the Dean’s List or as a
Presidential or Provost Scholar this year. Scholars are as follow:
Honors Program Students:
Joel Andrews, Chayla Besonen, Trey Blaser, Julian Castillo, Cheyanne
Chapin, Adam Denner, Deanna Eberhart, Madeleine Hartleip, Dylan
Klann, Donovan Klutho, Collin Krukow, Chloe Ngo, Sophia Patchin,

Alyssa Piper, Estefania Ravasio Corrales, Alayna Ringsby, Aiden Shorey,
Anya Shorey and Rachel Vaughan.
Presidential Scholars:
Adam Denner, Madeleine Hartleip, Collin Krukow, Chloe Ngo, Estefania
Ravasio Corrales, Alayna Ringsby and Anya Shorey.
The School of Music would also like to congratulate the School of
Music students who appeared on the fall 2019 and spring 2020
Dean’s List. To be included on the list, a student must have earned a
grade point average of 3.5 or higher on a 4.0 scale, while taking at
least 12 hours of graded work during the semester.
Congratulations to each of you on your excellent work!

Congratulations to all of our award-winning and honor-earning students!
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Student
Spotlight:
Anya Shorey

Anya Shorey is a double major in General Music Studies and
Psychology, from Sioux City, Iowa. She has studied bassoon for
four years under Dr. Cayla Bellamy. Throughout her time at UNI,
Anya has participated in the Panther Marching Band, Northern
Iowa Symphony Orchestra (NISO), and the Wind Ensemble, as
well as several chamber ensembles. “My favorite course in the
music department has been NISO with Dr. Burkhardt,” Anya
noted especially playin in Into the Woods my freshman year
and the tour to Brazil my sophomore year.”
Shorey has been active in the women’s music fraternity, Sigma
Alpha Iota - Alpha Upsilon where she served as the Vice
President-Membership (2018-2019) and the Sergeant-at-Arms
(2019-2020). She is also highly involved in research in the
psycholo y department where she completed an honors thesis
“Testing the Effects of Mindfulness Meditation in Reducing
Music Performance Anxiety as Measured by Cortisol and Self-Report.” Anya attended national and international conferences
this year presenting her research involving music and hormonal
responses.
“Because UNI is a smaller university with limited graduate
students, undergraduates receive more direct attention from
professors,” Anya said. “The intimate size is great for building
close relationships. I would ad ise incomin students to ta e
initiative and always ask questions as the people on campus are
genuinely kind and care about their education.”
“The most helpful experiences I had at UNI that will prepare me
for my future were experiences outside the lecture hall. When
I was a music education major, I enjoyed getting to go out into
the community and help with classes at a unior hi h school as
a part of my field e perience. Now that my focus has shifted to
psychology and music research, I have been a research assistant
for multiple professors and that experience has taught me so
much more than I could learn on my own.”
In the fall of 2020, Anya will begin graduate studies at the University of Louisville. She is on fellowship to pursue an Experimental Psychology PhD with an emphasis in Vision and Hearing
Sciences.

Congratulations on your outstanding achievements at UNI and best of luck
in your future, Anya!
KEEP UP WITH US!
Keep up on other student accomplishments by following us on social media! @UNISchoolofMusic on Facebook and
Instragram, @UNI_SOM on Twitter!
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Be our Guest:
A look back at our
Visiting Artists

2019-20 was another fantastic year in the School of Music, filled with
exceptional guest artists and clinicians visiting and sharing their talent
and experience with School of Music students and faculty. Through
hands-on master classes, thrilling performances, and interactive
discussions, these inspiring guests and masters of music offered
students a world of opportunity to find out why choosing music is
truly a rewarding path.
Fall 2019
Dr. Judy Bowers, educator
Emily Loboda-Hitchcock, saxophone
Ashley Hall, trumpet
Austin Crumrine, tuba
Michael Compitello, percussion
Gregory Hand, organ
Julia Pilant, horn
Karel Keldermans, carillon
Øystein Baadsvik, tuba
Tiffany Ng, carillon
Arnold Rawls, tenor

Spring 2020
Christopher’s Very Happy. Band.
If + When, percussion duo
Leon Kuehner, conductor
Gary Smith, conductor
Michael Michalapoulus, conductor
Myra Melford, pianist and composer
Steven Snowden, composer
Teresa Buchholz, mezzo-soprano
Noa Kageyama, guest lecturer
Ivalas Quartet

Guest artist funds for 2019-20 were supported in part or in full by
the Dorothea and Robert W. Dean Visiting Artist Fund, the Mark C.
Falb Endowed Fund for Applied Music, the Howard and Mary Easter
Quasi-Endowment, the Charles & Marleta Matheson Endowed
Scholarship/Artists Fund, the Dr. Berdena J. Nelson Beach, PhD
Endowed Music Scholarship, the Florence Christianson Scholarship,
Spotlight Series patrons, the College of Humanities, Arts and
Sciences and the UNI School of Music. The School of Music
continues to extend its gratitude for these contributions.

Want to Join us for our
Guest Artist Series
Performances in the future?
Visit music.uni.edu/guestartists
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Faculty Spotlight:
Mike Conrad

Assistant Professor of Jazz Studies/Music Education
It has been an amazing year for Assistant Professor of Jazz Studies/Music Education,
and Director of Jazz Band Two, Mike Conrad. In fall 2019, Conrad was awarded an
Iowa Arts Council grant for composing, performing, and recording a new suite of
pieces for the Iowa Jazz Composers Orchestra (IJCO). IJCO is a large jazz ensemble
devoted to featuring works by the many great jazz composers in and from the state
of Iowa. The group features UNI School of Music faculty artists Conrad, Chris Merz
and Anthony Williams, along with several UNI alums and outstanding jazz musicians
from all over the state. Rehearsals were held throughout early spring 2020, but performances were put on hold due to statewide changes related to the coronavirus
pandemic. The group plans to pick back up with performances as soon as it is safe.
Conrad also celebrated the premiere of his arrangement #freeEroica
by the SteE
greif Orchester in Neubrandenburg, Germany in late July 2019. The work was a
reimagining of Beethoven’s Symphony No. 3. Conrad noted, “Stegreif takes classic
symphonic wor s and reima ines them findin frames for impro isation and ways
to incorporate a huge variety of musical styles and traditions.” Stegreif trombonist
Alistair Duncan knew Conrad from their time together at Eastman School of Music,
and knew of his interest in the intersection of jazz and classical music, making him
perfect for this collaborative and ambitious work. In addition to the July 2019 premiere at the Detect Classic Festival in Neubrandenburg, performances of this work
also took place on Sept. 22 at the Alte Oper in Frankfurt, and on Sept. 29 at the
Festhalle in Bad Urach.
Dr. Mike Conrad oined the UNI aculty in the fall of
. e has een reco ni ed
for his arranging and composing with four ASCAP Herb Alpert Young Jazz Composer Awards and seven DownBeat Awards, as well as awards and commissions
from organizations like the Bundesjazzorchester of Germany, the West Point Jazz
Knights, and the American Society of Music Arrangers and Composers. Conrad’s
arrangements have been performed all around the world, including a 2014 premiere
at Carnegie Hall, and a performance at the US Presidential Inauguration in 2013.
Recently, Conrad was selected to participate in the 2017 Metropole Orchestra Arran ers or shop with ince endo a and was chosen as a finalist for the pheres
of a Genius” composition competition through the Vienna Radio Symphony. As a
performer, Dr. Conrad has toured China, played at the Umbria Jazz Festival in Perugia, Italy, and appeared at various jazz festivals and venues all over the United States.
He has enjoyed playing piano in ensembles like the Alexa Tarantino Quintet, Dave
Chisholm’s Calligraphy, and Christopher’s Very Happy. Band. (a quartet led by UNI
irector of a
tudies hris er .
Equally accomplished on both trombone and piano, Conrad truly loves collaborating
with other musicians, and always brings his creativity and expressiveness to every
performance he i es and e ery composition that he writes. rom
to
Conrad was the Head Band Director at West High School in Waterloo, Iowa, where
he directed the Wind Symphony and Jazz Ensembles and taught Music Theory and
Jazz Improvisation. He has also led his own large jazz ensemble called COLOSSUS
and released an album of original music featuring Alex Sipiagin with his 15-piece
group, the All Angles Orchestra. Dr. Conrad is in high demand as a clinician and
guest director for jazz bands, and he continues to come up with fresh and exciting
works for a wide variety of ensembles. Many of his compositions and arrangements
are pu lished y UN a
ress e a lines and his own we site www.mconradmusic.com. Dr. Conrad earned degrees from UNI (BM and BME), the Eastman School of
Music (MM), and the University of Northern Colorado (DA).
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Faculty
Activities
Alison Altstatt, associate professor of musicology/music history
• Received a Professional Development Assignment (fall 2019)
from the UNI raduate olle e to wor on her oo Wilton
Abbey in Procession: Religious Women’s Music and Ritual in
the Thirteenth-century Wilton Processional.
• The book has been accepted for publication by Liverpool Uniersity ress in the series Exeter Studies in Medieval Europe.
• ecei ed a stipend from the National ndowment for the
Humanities, which will support continued research and
writin on the oo in summer
.
Matthew Andreini, instructor of percussion
• Received commissioned works from composers Ivan Trevino, Mark Ford and Steven Snowden.
• Premiered two new arrangements for xylophone soloist
with u ar addys a
and osewood No elty rio
(Xylophone/marimba).
• Performed novelty music of the 1920s and 1930s at the
Cedar Rock House (Frank Lloyd Wright) on the Walter
family instruments, which are original to the home.
Sean Botkin, associate professor of piano
• Performed Beethoven’s 4th Piano Concerto with the
Northern Iowa Symphony Orchestra with Dr. Burkhardt.
• Recorded Swing Landscape with the Wind Ensemble and
Dr. Galyen. The recording appeared on their CD “Inspired
by Art” released fall 2019.
Melinda Boyd, associate professor of music history, associate
director of undergraduate studies
• u lished a oo Three Women Opera Composers: A
Musicological Interpretation of Ingeborg von Bronsart,
Ethel Smyth, and Thea Musgrave.
Julia Bullard, professor of viola and music theory, associate
director of graduate studies
• Appeared as summer 2019 artist faculty at the Wintergreen Music Festival, and festival artist for Cedar Valley
Chamber Music Festival.
• Received Professional Development Assignment for
2020-21 to conduct research on the Alexander Technique
and Mindfulness Meditation for musicians and work
toward teacher certification throu h the merican ociety
for the Alexander Technique.
• Presented guest artist recital and master class for Ball
State University Viola Day.
Rebecca Burkhardt, professor of conducting and music
theory, conductor of the Northern Iowa Symphony Orchestra
• Composed America for oice iola and piano for the
“Whitman Sampler” by UNI Composers, performed at
the cholarship enefit fter oncert.
• Served as guest conductor of the Sichuan Conservatory
Faculty Orchestra, festival of new music by Changqun Ao
and his students in hen du hina.
• Hosted guest composer and performed works by Marilyn
Shrude. Works by Chinese composer Ryan Zhang and UNI
composer, Jonathan Schwabe were also premiered by the
Northern Iowa Symphony.
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Michael Conrad, assistant professor of Jazz
studies/music education, director of Jazz
Band Two
• Formed the Iowa Jazz Composers Orchestra and was awarded an Iowa Arts Council
Art Project Grant to compose, premiere,
and record the “Fertile Soil Suite.”
• Completed fourteen new pieces of music,
including an hour-long recomposition of
Beethoven’s 3rd Symphony for Stegreif
Orchester in Berlin, Germany, and a
commissioned modern jazz arrangement
of “Yankee Doodle,” premiered in Kiev,
Ukraine by the United States Air Force
Jazz Ambassadors.
• Made 20 appearances as a guest artist,
clinician, and/or adjudicator at schools
and jazz festivals locally, regionally, and
nationally, and performed on piano or
trombone for over 50 professional performances locally and regionally.
Danny Galyen, associate professor of music,
director of bands
• eleased the ind nsem le s new
CD, Inspired by Art, on Mark Records in
December and received airplay on public
radio stations in Oregon.
• ectured at cademie de unst ru
Gent, Belgium.
• Served as clinician for the All-Iowa
Concert Band Festival.
Randy Grabowski, professor of trumpet
• erformed a faculty recital performed on
tephanie ca a s faculty recital and
collaborated with faculty colleagues
in a chamber music ensemble for the
cholarship enefit oncert. au ht at
the i e eason ham er usic esti al.
Hosted trumpeter Ashley Hall and pianist
Rebecca Wilt.
• Performed as Principal Trumpet in the
wcfsymphony and symphony brass ensemble, Metropolitan Chorale Orchestra,
and the Cedar Falls Municipal Band.
• Performed as Lead Trumpet in the Celtic
Woman show, Hunter Fuerste Vintage
Orchestra, and Rod Pierson Big Band in
numerous performances.
Robin Guy, professor of piano
• Collaborated with Michelle Monroe in faculty recital, joined by husband Todd Seelye,
guitar, as well as at National Association of
Teachers of Singing Regional Artist Auditions, Iowa City, Iowa.
• olla orated with one finalist and si other
students entering the Instrumental Concerto Competition and 12 recitalists (six of
which faced cancellation mid-March due to
the coronavirus).
• Co-chair for Iowa Music Teachers Association State Conference to be hosted at UNI
in June; postponed until 2021.

Randall Harlow, associate professor of organ
and music theory
• Launched the “Global Hyperorgan” project
while on leave from UNI as a visiting researcher at the Centre for Interdisciplinary
Research in Music, Media and Technology
(CIRMMT) at McGill University in Montreal,
including lectures at McGill and the Luleå
University of Technology School of Music in
Piteå, Sweden. The “Global Hyperorgan” is
a new type of musical instrument spanning
the globe for real time creative music making through acoustic sound.
Suzanne Hendrix-Case, assistant professor of
voice and vocology
•
ade her etropolitan pera de ut sin ing the role of Sotopenre in their sold-out
run of Akhnaten y hilip lass. he
opera was later broadcast in April 2020
throu h reat erformances from the
et on u lic ele ision.
Justin Mertz, assistant professor of music, associate director of bands
• Conducted the Massachusetts Music
Educators’ Association Northeast Senior
istrict and in a efield
an.
.
• Invited to present at the International
Conference on Wind Music in Valencia,
Spain in July 2020.
• Celebrated the Panther Marching Band’s
invitation to perform at Bands of America
Grand National Championships in Indianapolis, IN in fall 2020.
Kramer Milan, instructor of percussion
• Won the Principal Percussion position in
the Waterloo-Cedar Falls Symphony, and
premiered composition faculty Daniel Swilley’s “Rules” as part of the Walt Whitman
Celebration Concert at UNI.
• Performed and taught as part of a
two-day residency with his percussion
group, “The Percussion Collective” at the
University of Nebraska-Lincoln, appeared
in a three-day teaching residency at
the University of Central Missouri, and
performed and gave masterclasses for
high school students in eight cities across
Iowa, Minnesota, and Illinois.
• Finished studies and obtained a Doctorate of Musical Arts (DMA) degree from
Michigan State University.
Michelle Monroe, instructor of voice
• elected as a onfils tanton pprentice
Artist for the 2019 and 2020 summer
festivals with Central City Opera.
• Appeared as alto soloist for the Mozart
Requiem with the Grinnell Oratorio Society, November 2019.
• Selected as a Young Artist with Cedar
Rapids Opera for their production of
Madama Butterfly, January 2020.

Heather Peyton, associate professor of oboe and
music theory
• Organized and hosted the National Association of College Wind and Percussion Instructors National Conference.
• Represented UNI at the Society for Arts
Entrepreneurship National Conference.
• Performed season concerts with Orchestra
Iowa and the Waterloo-Cedar Falls Symphony.
Hannah Porter Occeña assistant professor of ute
• resented research on ro ofie onata
Op. 94 and performed Lisa Bost-Sandberg’s
“the whirring dusk” at 2019 National Flute
ssociation on ention in alt a e ity U
(Aug. 2019).
• Served as festival site coordinator and
performed during the gala concert at the
Flute New Music Consortium’s inaugural New
Music Festival in Stony Brook, NY (Jan. 2020).
Chris Shortway, instructor of music technology
• Selected as the composer for the 2021-2029
USA Gymnastics Junior Olympic Compulsory
oor music. ach year more than
athletes across the country will use this music for
their competiti e oor routine.
Michelle Swanson, assistant professor of music
education
• Presented results of research with student aryn roymann at Iowa usic ducators Association Annual Conference (November), titled Literature in the Music Classroom.
• Conducted the Middle School Honor Choir at
the Southwest Iowa Choral Directors Association in Earlham, Iowa.
• Conducted the UNI Children’s Choir at their
appearance on the cholarship enefit oncert in September, and in November at their
concert in Gallagher Bluedorn.
Diane Vallentine, instructor of music theory and
music in general studies
• Presented with Sigma Alpha Iota’s Rose of
onor in fall
. he ose of onor is presented to an advisor who has given outstanding or extraordinary service to the fraternity.
Stephanie Ycaza, instructor of tuba and euphonium
• Hosted world-renowned tubist Øystein
Baadsvik for a visit to UNI in October 2019.
Baadsvik gave a masterclass, performed a
recital, and gave lessons to UNI tuba and
euphonium students.
• Presented on Mindfulness in the Practice
room at the January 2020 Army Band Tuba-Euphonium Workshop.
• Performed recitals at UNI and at the Uniersity of Iowa. er first faculty recital at
UNI included collaborations with Dr. Randy
Grabowski, Dr. Kramer Milan, and Natia
Shioshvili.
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Every End is a New Beginning:
New Hires and Retirements in the School of Music
This year the School of Music recognized the influential career of an exceptional faculty member; Rebecca Burkhardt
celebrated her retirement this year.

Rebecca Burkhardt

Professor of conducting and music theory, conductor of the Northern Iowa Symphony Orchestra

Rebecca Burkhardt joined the UNI faculty as Director of Orchestral Activities in 1988. Besides her duties as Music Director of the Northern Iowa Symphony Orchestra, she served as Music Director for the UNI Opera Theatre, and a member of the music theory and conducting faculties at UNI. From
Dialogue of the Carmelites and Madame Butterfly to Fiddler on the Roof and HAIR, her theater performances encompass the gamut of music-drama and
musical comedy. She has appeared as guest conductor of the Moscow Chamber Orchestra, Waterloo-Cedar Falls Symphony Orchestra, Opera Illinois
and as Music Director of the Northern Iowa Youth Orchestra and the Dubuque Youth Symphony. International engagements include Conservatory Orchestra at Aunlay-sous-Bois (France), the Chengdu Symphony Orchestra (China), and Orquestra Sinfônica da Universidade de Caxias do Sul (Brazil). She
performed as guest clinician and conductor for the Iowa All-State Orchestra and conducted that same ensemble at the National Governor’s Convention
in Des Moines. She was given the Award for Faculty Excellence by the Iowa Board of Regents and served as the National President of the College Orchestra irectors ssociation
and
. er musical A Scotch Verdict written in colla oration with UNI theatre professor meritus ynthia
oatley was presented in a concert performance as a part of Stages a new musical festi al sponsored y heatre uildin
hica o. urrently she is
colla oratin with r. oatley on a new musical Just Ann, based on the life of Texas Governor Ann Richards. A native of Texas, Dr. Burkhardt earned
a Bachelor of Music degree in Horn Performance from Southwestern University (TX), a Master of Music Education degree from the University of North
e as and her h. . at the Uni ersity of e as ustin.
Dr. Burkhardt’s retirement celebration, originally scheduled for May 2020, was postponed due to the COVID-19 pandemic. A future celebration will be
held when possible. Visit music.uni.edu/alumni-friends/alumni-events for more information.

While we say goodbye to this remarkable faculty member, we are excited to welcome new faculty to UNI this year. The
School of Music wishes to congratulate Rebecca on her retirement, and to welcome Erik and Richard!

21 | | Rhythms
Rhythms Fall
Fall 2019
2020
21

Erik Rohde maintains a diverse career as a conductor, violinist, and educator, and has performed in
recitals and festi als across the United tates and in urope and sia. e is the newly appointed irector of Orchestral Activities at the University of Northern Iowa, the Music Director of the Winona
Symphony Orchestra (MN), and the founding artistic director of the Salomon Chamber Orchestra, an
orchestra dedicated to promoting the works of living composers and of Haydn and his contemporaries.
Prior to his appointment at the University of Northern Iowa, Rohde served as the Director of String
Activities and Orchestra at Indiana State University where he conducted the Indiana State University
ymphony rchestra and tau ht iolin cham er music and u u i peda o y.
A committed advocate for contemporary music, he has premiered and commissioned many new
works by both established and young composers, and is constantly seeking to discover new compositional oices. e is the iolinist of the new music duo sonic apricity which is dedicated to unco erin
and commissionin new wor s y li in composers for iolin and iola. t Indiana tate Uni ersity
he helped to host the annual ontemporary usic esti al now runnin for o er
years. e has
worked with Joan Tower, Augusta Read Thomas, Libby Larsen, Meira Warshauer, Elliott Miles McKinley, Christopher Walczak, Michael-Thomas Foumai, Pierre Jalbert, James Dillon, David Dzubay, Marc
ellits arter ann Naron ran charoen and countless others. In the last year he has released two
recordings with composer Elliott Miles McKinley, with whom he is currently working on a project for
a new set of companion pieces written to be played with the Bach Solo Violin Sonatas and Partitas.

Erik Rohde
Director of Orchestral Activities

In his native Minnesota, Rohde served as the Music Director of the Buffalo Community Orchestra,
conductor and violinist for the Contemporary Music Workshop, Camarata Suzuki orchestra conductor
for the ac hail enter for usic trin
nsem le conductor at the rinity chool and first iolinist
of the antiamo and n idu trin
uartets. e holds a octorate of usical rts in onductin from
the University of Minnesota – Twin Cities, where he studied with conductors Mark Russell Smith, Kathy
alt man omey and rai irchhoff and iolin peda o ue ar
or . e also holds de rees in iolin
Performance and Biomedical Engineering.

Richard Gammon has recently directed the double bill of Gluck’s L’île de Merlin and Ullmann’s
Der Kaiser von Atlantis with Wolf Trap Opera, Madama Butterfly with Virginia Opera, a double bill
of Gianni Schicchi and Michael Ching’s Buoso’s Ghost at Michigan Opera Theatre, Monteverdi’s Il
combattimento di Tancredi e Clorinda and the American premiere of Scarlatti’s Erminia at the Kennedy Center with Opera Lafayette, Susannah with Charlottesville Opera, Jack Perla’s An American
Dream with Virginia Opera’s contemporary opera series “Variations,” and Andy Monroe’s The Life
and Times of Joe Jefferson Benjamin Blow at NYC’s Theatre 315 with the National Asian Artists
Project. At the Kentucky Shakespeare Festival, he directed Much Ado About Nothing and for the
Cleveland Play House he directed monologues written by Rajiv Joseph, Lloyd Suh, Karen Zacarias,
Tanya Saracho, and Matthew Lopez for The CARE Monologue Project. He has directed the world
premieres of Jorge Sosa’s The Lake at ArtSounds (KC) and Tonantzin with the University of Missouri
Kansas City as well as the workshop of J Ashley Miller’s Echosis with Atemporchestra.
Richard is the Director of Opera Maine’s Studio Artist Program and has directed productions of
Jack Perla’s An American Dream (East Coast premiere), Mohammed Fairouz’s Sumeida’s Song, Jake
Heggie’s Three Decembers, Trouble in Tahiti, The Medium and a site specific production of Gianni
Schicchi at SPACE Gallery. He is co-creator and director of Art with Arias, a collaborative recital
series partnering artists from Opera Maine and the Portland Museum of Art. In addition to Opera
Maine, he has worked extensively with Young Artist Programs around the country. For Opera Theatre Saint Louis’ 2016, 2017, and 2018 seasons Richard co-directed Center Stage, a concert of opera
scenes for the Gerdine Young Artists and Richard Gaddes Festival Artists with the St. Louis Symphony. He spent four seasons as the Stage Director for the Charlottesville Opera Young Artist Program,
was a Directing Fellow at Wolf Trap Opera, a Young Artist director at Opera North, a Stage Director/
Acting Coach for Bel Canto in Tuscany located in Greve in Chianti, Italy, and directed a warehouse
Director of Opera
production of La bohème with the Herndon Foundation Emerging Artists of Virginia Opera. He has
also enjoyed working with the students of the Manhattan School of Music, the University of Kentucky
Opera Theatre, Carnegie Mellon University, and Morningside College in productions such as Sweeney Todd, Kevin Puts’ Silent Night, La traviata, Così
fan tutte, Dido and Aeneas, Hindemith’s Sancta Susanna, Rorem’s Three Sisters who are Not Sisters, Ward’s Roman Fever, and Hilliard & Boresi’s The
Filthy Habit.

Richard Gammon

Other creative positions include Creative Associate for the world premiere of Dream’d in a dream with Seán Curran Company at BAM Next Wave Festival, an Artist Resident at Hewnoaks Artist Colony, the Associate Director for Ricky Ian Gordon’s The Grapes of Wrath at Michigan Opera Theatre, the
Resident Assistant Director at Opera Theatre of Saint Louis, and an Assistant Director at LA Opera, Wolf Trap Opera, Michigan Opera Theatre, Palm
Beach Opera, Fort Worth Opera, Virginia Opera, Lyric Opera of Kansas City, Charlottesville Opera, Opera North, and Opera Maine. Gammon holds
degrees from University of Missouri- Kansas City Conservatory of Music and Dance, Southern Illinois University-Carbondale, and the New England
Conservatory of Music.
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Emeritus Faculty Activities
The School of Music is always excited to hear from our exceptional retired professors. We continue to see the lasting
effect of their years of dedication and service to our students, and are happy to bring you news on their current projects.
David Buch – David wrote to us about his
busy year of musical activity. “I hosted and
lectured for the ten-session series “Opera
Insider” at Lyric Opera of Chicago (the 20192020 season). I also gave ten pre-opera talks
for La traviata in e ruary and arch as well
as ten pre opera tal s for Don Giovanni at
Lyric Opera in November-December. Lyric
abruptly shut down operations shortly
before starting Wagner’s RING cycle, so my
presentations ceased at that point. Family
visits included six weeks in Buenos Aires, three
weeks in Israel, as well as extended stays in
southern California and Michigan (where a
delightful granddaughter named Penelope
Annaliese came into the world). Lucy retired
from the University of Chicago in February,
and now I have a doctor in the house 24/7.
Finally, I doubt anyone remembers that when
I first came to UNI I performed and tau ht
classical guitar along with music history. For
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the last fi e years I ha e een re uildin my
chops, and now I’m pretty much back where I
was in
when I first entered ussell all.
Randy Hogancamp – Randy sent an update
on his recent activities. “Wow! What a fast
and busy year it has been for Jane and
me I m comin up on four years of retired
life and lo in it and ane is finishin her
fourth year teaching sixth grade Language
Arts and Reading at Blessed Maria Middle
School. This past year included a memorable
trip to pain as well as se eral home pro ects.
Jane has been teaching from her basement
classroom [during the COVID-19 shutdown],
while I have been working on arrangements
and o erseein the pro ects. e ha e een
keeping in touch with family and friends via
regular FaceTime visits and look forward to
getting together in person! Our best to all stay safe!”

Bob Washut – Bob dropped us a note to
update us, saying, “Retirement continues to
be very satisfying. I’m still actively composing
and arranging, having recently completed
several commissions and more in the queue.
I was a guest composer/conductor at the
University of New Hampshire in October and,
in December, at South Mountain College in
Phoenix. Kate and I traveled to New Mexico
and Colorado in September, where former
UNI colleague Chris Buckholz performed a
faculty recital of my compositions at UNM.
We visited Charleston, SC in January and
had a last han in out with n eleita loyd
(and Scott Cawelti). We also traveled to the
California central coast region right before the
COVID-19 blues. And, I’m still playing a lot of
golf when the weather permits.”

Alumni Updates

What have our grads been up to?

The School of Music always loves to hear from our graduates. Success stories, new projects and career or performance
highlights are all welcome and celebrated. Please take a moment to check out what your former classmates and fellow
alumni have been up to recently!
1940s
‘48 Rosie Irene (Maiden) Bolstad, BA,
Bremerton, WA, celebrated her 92nd birthday,
and wrote to us with best wishes for her fellow
UNI alumni.

‘80 Laura Leonberger, BM, Waikoloa, HI,
decided to move to Hawaii after 28 years of
winters in Minnesota. She and her husband
were a le to wor from home until
retirement in July 2019.

1950s

1990s

‘52 Elly (Stettler) Leslie, BA, San Diego,
CA, sang jazz tunes at the Bernardo Heights
Country Club on September 14, 2019, and
plays piano concerts monthly at Oakmont of
Escondido Hills. She turned 88 in November
2019 - one year for each key on the piano!
‘59 Paul Lundberg, BA, Indianola, recently
retired. He was a vocal music teacher in
Hartley, Dysart, Southeast Warren-Liberty Center-Milo and Lacona. He was also a member of
the Pride of Iowa Barbershop, started a barbershop chorus in Sheldon, formed a gospel
uartet won first pri e sin in at the state fair
and directed United methods Choir in Milo.
1960s
‘68 Connie (Worl) Venti, BA, Aguanga, CA,
is semi-retired and teaches voice and piano
lessons three days a week. She also stays
busy with grandchildren and hobbies, such
as music classes with granddaughters. She is
very proud to be a graduate of the UNI music
department.
1980s
‘80 Pat (Cahoy) Cunningham, BM, Auburn,
NH, performed Copland’s Clarinet Concerto
with the New Hampshire Philharmonic Orchestra. he has een the principal clarinetist
with the philharmonic since 1985 and recently
completed 38 years of teaching with 33 in the
Merrimack School District.

‘95 Daniel Mahraun, MM, MM ‘96, Everson,
WA, was named artistic director of the Seattle
Bach Choir in fall 2019.
2000s
‘02 Margaret K. (Peggy) George,
Urbandale, recently performed the role of
Hope in Almost, Maine with the Ankeny Theatre. She also led her private studio in several
community performances.
‘02 Scott Hagarty, BM, Cookeville, TN, is an
assistant professor of trumpet at Tennessee
Tech University. In addition to teaching
students in the trumpet studio and directing
the Tennessee Tech Trumpet Ensemble, he will
join the Bryan Symphony Orchestra as
principal trumpet and the Brass Arts Quintet.
‘03 Kate (Melloy) Goettel, BA, Oak Park, IL,
was named the Non rofit awyer of the ear
by the Federal Bar Association in May 2019.
he is an immi ration attorney for the National
Immigration Justice Center.
‘07 Sharra Wagner, MM, Kansas City, MO,
earned her DMA in clarinet performance from
the UMKC Conservatory of Music and Dance
in 2013. She currently serves as director of
the Kansas City Metropolitan Bar Foundation,
as well as artistic director, vice president and
clarinetist for newEar Contemporary Chamber
Ensemble (newEar.org), and as principal clarinetist of Northland ymphony rchestra.

‘09 Daniel Velasco, BM, Lawrence, KS, was
featured on the cover of Flute Talk Magazine’s
April 2020 issue. He is an assistant professor
of ute at the Uni ersity of ansas.
2010s
‘10 Bonnie Alger, MM, Killeen, TX, is executi e officer of the st a alry i ision and at
Fort Hood, TX.
‘10 Nicki (Vallentine) Davis, BM, MM ‘12, Cedar Falls, received the 2020 Gold Star Award
for Outstanding Teaching. She teaches 5-12th
grade band at Hudson Community Schools.
‘11 Eva Andersen, BA, Des Moines, is a TV
anchor and reporter for WOI-TV and was
nominated for a regional Emmy Award for
her journalism work. She also continues to
play the saxophone in the Iowa Women’s Jazz
Orchestra.
‘16 Colin Wilson, BA, Iowa City, completed
his master of arts in vocal performance at the
University of Iowa in May 2019. He performed
i aldi s
loria and . . . ach s
a nificat” with Chamber Singers of Iowa City. He is
a first year doctoral student in ocal performance at the University of Iowa.
Marriages
‘17 Sam Bills, BM, married Kayla (Fleming)
Bills, BM ‘15, on 6/29/2019.
Thank you!
Thank you to all who emailed or wrote to
Alumni News. If you wish to contribute to the
next issue, please complete and return the
form on the next page, or visit music.uni.edu/
alumni-response-form. We look forward to
hearing from you!
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Alumni Response Form
We want to hear from you!

To keep us and your UNI colleagues informed of your activities, please use the form below or send an e-mail to
music@uni.edu. We are particularly interested in the current career paths of our alumni.

______________________________________________________________________________________________________________________________________
Name
______________________________________________________________________________________________________________________________________
Address
City, State, Zip
______________________________________________________________________________________________________________________________________
E-mail
______________________________________________________________________________________________________________________________________
UNI Degree(s)/Year(s)
______________________________________________________________________________________________________________________________________
Spouse’s name
______________________________________________________________________________________________________________________________________
Is your spouse a UNI alum?
______________________________________________________________________________________________________________________________________
Your position and employer
______________________________________________________________________________________________________________________________________
News items of interest
______________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________
______________________________________________________________________________________________________________________________________

______________________________________________________________________________________________________________________________________
Have an address change? Include your new address here:

Keep in touch with us online: music.uni.edu/alumni-friends
25
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Final Cadence
We were sad to hear of the passing of our musical colleagues and past graduates.
We send our sympathies to their families.
‘39 Sue (Rector) Heathman, BA, died 3/12/2020.

‘42 Marian (Siepert) Riordan, BA, died 1/4/2020.

‘43 Lucille (Lochead) Weisert, BA, died 5/4/2019.
‘49 Kathryn (Lomen) Walker Poen, BA, died
3/10/2020.
‘50 Virginia (Caslavka) Hintz, BA, died 9/15/2019.
‘51 Carol (Vohs) Eicke, BA, died 12/14/2019.

‘56 Erwin Christianson BA, MA ‘64, died 9/12/2019.
‘56 Jerry McRoberts, BA, died 4/22/2020.

‘58 William Emry, BA, MA ‘73, died 2/21/2020.

‘60 Audrey (Brandhorst) Peters, BA, died 7/1/2019.

Leslie Morgan, former UNI voice professor and performer, passed
away in August 2019. Leslie had a remarkable voice. A few of her
many accomplishments as a vocalist included winning the Salzburg
Singer of the Year Competition and highly acclaimed performances
in the title role of urandot with the ri ona pera and ie linde in
pera acific s ie al re. eslie had de rees from the alifornia
State University-Fullerton as well as the University of Iowa. She joined
the UNI faculty in the fall of 1986. Health issues forced her to go
on long-term disability in 2015. Leslie’s huge, infectious laugh and
loving, tender personality will be greatly missed.
Editor’s note: Thank you to Amy Mohr for assistance in gathering
information for this and the entire Alumni News article.

‘62 Jeanette (Knierim) Kuhlman, BA, died 1/4/2020.
‘66 Robert Plaehn, BA, died 7/26/2019.

‘69 Katherine (Merfeld) Olsen, BA, died 6/21/2019.
‘76 Audrey (Sanders) Young, BA, died 11/8/2019.
‘77 Kristin Daggett, BA, MA ‘80, died 3/9/2020.
‘36 Fran Kinne, 2-year Diploma, died May 10,
2020 from complications from a stroke. She
was 102. After her time at UNI (then Iowa
State Teachers College), Fran went on to
earn her master’s degree at Drake University
and a doctorate at the University of Frankfurt
in Germany.
e ectin on ran s career ac son ille
University President Tim Cost said, “A lot of
people talk about servant leadership. Fran was a
pioneer. She shattered glass ceilings that no one
knew existed.”
Kinne served as a public school music teacher, choral
and orchestra conductor, before serving as a Word
War II army hostess. She then transitioned to recreation director of the Veterans Association before
mo in into hi her education. he rie y ser ed
on the faculty at Tsuda College in Tokyo, before
findin her home at ac son ille Uni ersity where
she served as professor, founding and dean of the
olle e of ine rts first woman dean of a colle e
of Fine Arts in the world), President of the University
the first woman president of a lorida Uni ersity
Chancellor and eventually Chancellor Emerita.
inne earned numerous awards and fi e honorary
doctorate de rees. e ectin on her passin
ost
noted, “People are obviously sad, but they aren’t
cryin . hey are remem erin specific instances of
how she touched them and how she embraced and
unleashed the power of the positive word.”
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Alumni
Spotlight:
Sheri
Greenawald

UNI alumna leaves lasting legacy in San Francisco’s
Opera scene
Her story almost sounds like a made-for-TV movie — a young girl
from small-town Iowa is handpicked by an instructor from the famed
Juilliard School of Music to pursue a career in New York City under her
guidance. It might sound too good to be true, but that’s actually what
happened to UNI alumna heri reenawald
.

interview. “At the end of the week at camp when my parents came to
get me, Charles made a point of meeting with them and explaining
what needed to happen for me. That changed the course of my life.”

She has since traveled the world as an opera singer, gained a reputation as a master vocal instructor and built a national legacy as director
of the San Francisco Opera Center. Now she is getting ready to retire
at the end of 2020, after 18 years as director of the Opera Center and a
professional singing career that spanned decades.

Finding her path
During her senior year at Monticello High School, Greenawald regularly
travelled to Cedar Falls for vocal lessons with Matheson, before coming
to UNI to pursue a BA in music in 1965. It was at UNI that she met
Virginia Hutchings, the instructor visiting from Julliard who encouraged
Greenawald to pursue music professionally. That was the moment she
first reali ed for herself how special her talent was.

“San Francisco Opera has been blessed to have Sheri’s artistic leadership of the Opera Center for almost two decades,” said San Francisco
Opera general director Matthew Shilvock in an email. “Sheri’s legacy,
not only in this company but in this art-form is staggering, and will be
seen in the beauty of our art for many, many years to come.”

“I never thought about it much, I just went along and did what I was
supposed to do, but I didn’t take it all that seriously for a long time,”
Greenawald said of her studies in music. “But then Virginia Hutchings
convinced my parents that she would take me to New York and introduce me to people. Lo and behold, that’s what we did.”

The most unbelievable part? Greenawald never even planned to go
into music. She enjoyed singing growing up, but wanted to become a
doctor. The summer before her senior year of high school, her band instructor encouraged her to come to a music camp at UNI. That’s when
everything changed.

Though Greenawald had the talent, she wasn’t an overnight success.
She spent her early years in New York working the odd 9-to-5 job while
taking private lessons with esteemed vocal instructors in the evenings.
“None of my teachers wanted me to study at a school,” said Greenawald. ”They said the schools weren’t going to serve me very well.”

It was one UNI professor in particular — the late Charles Matheson —
who made all the difference. Matheson had every student who studied
with him during the music camp sing a hymn to showcase their voice.

Some of her jobs even turned out to be as enviable as her music
pursuits — including a role at the legendary publishing house Charles
Scribner’s Sons and a stint as advertising manager for Philip Morris.
Greenawald found herself succeeding in a variety of roles, even as she
pursued music in her free time.

“Halfway through singing the hymn, he stopped me, looked up and
said, ‘What are you planning to do with the rest of your life?’ He
obviously heard a very special talent,” Greenawald recalled in a phone
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Even when I was working in just menial jobs, everyone noticed that I did
it better than everybody else. So I’d gain a promotion or I get a little pop
up or get to do something more interesting,” she said. “If you’re smart
and you just pay attention, you can make your way almost anywhere.”
But Greenwald found that her heart really was in music — and she was
startin to find success too. he e an to ma e connections
including brothers David and Christopher Alden, famous opera directors, and
Matthew Epstein, who became her manager. Before she knew it, she was
oo in pro ects and winnin ra e re iews.
In a 1989 review, The New York Times praised her “bright, wide-ranging
soprano” as a highlight of her performances, and called her “a real singing actress.” One review in particular, from the now-defunct but still-reered
ue ma a ine helped her reali e that she had finally made it.
“I got a review that said I was a combination of three Marias — Maria Callas, Maria Montez and Maria Ouspenskaya,” Greenawald remembered.
“Then I started to think okay, maybe this is actually going to work. Maybe
I’m actually going to be able to make my living.”
While few musicians anywhere rise to the heights Greenawald attained,
graduates of the UNI School of Music have a long history of success as
professional musicians and teachers and can be found working and performing all over the world, according to director Jeffrey Funderburk.
“Thanks to the support and encouragement of an outstanding faculty
and the work ethic of our student body, graduates of the UNI School of
usic continue to ha e a si nificant in uence on the world of professional music he said.
Building a legacy
Far beyond making a living, Greenawald built a legacy. The years followin her first star ma in turn would include a decade plus of performances across the globe, two years as an instructor at the Boston Conservatory, and countless accolades, including Seattle Opera’s Artist of the Year.
Then, in 2002, she got an offer that once again changed her life — she
was hired as the director of the San Francisco Opera Center.

countless hours working on her own time in the practice rooms on the
lower level of Russell Hall.
“Being down in ‘the dungeon’ — that’s where I learned to sing,” recalled
Greenawald. “I put in hours. I took myself down into those practice
rooms and I turned on the metronome and I taught myself how to sing.
I still tell people that’s the only way to do it. Just go into a little practice
room and put on a metronome and do it.”
This experience, and the rest of Greenawald’s UNI education, have
served her well throughout the years.
“I feel, honest to god, my schooling in Iowa and the skill sets I learned
is what took me through my career so easily,” she said. “I had a really
good musical education at UNI and that was so important for me going
forward. I knew how to study, I knew how to sit down at the piano and
do my work. And then I was lucky to have those people like Charles
Matheson.”
Greenawald said luck is another big part of her success — as well as the
nai e confidence that defined her early career
ut it s nothin without
the hard work she learned to value while at UNI.
I e always had a stran e confidence in myself. It does ta e a tremendous amount of stupidity, which I think was my case, or courage,”
reenawald said with a lau h. It really is a out findin confidence in
yourself, but that, of course, comes through doing the work. There
is no special thing. You have to learn the music and
do the wor and then it s ust a out ein confident.
Editor’s note: thank you to University Relations, Steve
Schmadeke and Eve Sanchez for their contribution of
this article.

The job represented a new phase in Greenawald’s career — now, she was
the one picking out the best and brightest students for star-making stage
de uts she was the one trainin sin ers to ma e the most of their oices.
“There is an extraordinary nuance required to the training of opera singers at the start of their professional career, and Sheri creates a space of
care, compassion and rigor in which artists can explore all the dimensions
of their craft said hil oc . he has disco ered and nurtured o er fi e
hundred artists, who are now working in major opera houses all over the
world.”
Her expertise has taken her students to revered stages like the Metropolitan Opera. After 18 years with the Opera Center, her impact on those
students is what she values the most.
“I’ve been able to help a lot of young singers start their path and that
ma es me happy she said. I et to e an in uence in their li es and
help them see the light. Having taken so long for my own commitment to
be made, I can advise them on how and when to make that commitment.
After all that I’ve been through, it’s wonderful to be able to pass on my
knowledge to a new group of singers.”
Part of that knowledge is the importance of practice, a lesson she
first learned at UNI. In addition to her ri orous trainin with
Matheson, as a UNI student, Greenawald had to spend
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Donor Spotlight
Dr. Lori A. Blauwet
UNI alumna Lori A. Blauwet, M.D., (B.M. ‘81) is a cardiologist at the Mayo Clinic
in Rochester, Minnesota, with specialty interests in heart disease in pregnancy,
cardiac sarcoidosis and prosthetic heart valves. Her clinical focus includes
providing care for pregnant patients with heart disease in the Mayo Clinic
Cardio-OB Clinic, and more.
In addition to her clinical activities, Dr. Blauwet is active in education and
research. She educates and mentors residents, clinical fellows, research fellows
and early career physicians. She also collaborates with physicians and scientists
nationally and internationally to advance the science of cardiovascular disease
and publishes in high-impact journals on a regular basis. Her research activities
include peripartum cardiomyopathy, heart disease during pregnancy, cardiac
sarcoidosis and myocarditis. Dr. Blauwet is the founder and director of Mayo
Clinic’s Cardio-OB and Cardiac Sarcoidosis clinics.
In addition to being an incredible cardiologist, clinician, researcher and
educator, Dr. Blauwet has also established herself as a leader in supporting
scholarships for music students at UNI.
Dan Breitbach, Director of Development for the College of Humanities, Arts
and Sciences, says: “It’s been an honor to work with Lori in establishing her music scholarships. As she has reiterated many times over, she
feels that her UNI music experience provided her with a solid foundation academically, and as importantly, it helped develop a strong work
ethic and team oriented mentality. Just as she is passionate about helping patients in her medical areas of expertise, she is also passionate
about helping UNI students achieve their goals through music education, whether that means a teaching career or something entirely
different...say cardiology!”

Let your legacy live on.
Make a gift to the UNI School of Music.
Berdena Beach, Ph.D., passed away in June 2017, but through her
wonderful generosity and desire to provide permanent support for
the UNI School of Music, she will bring nationally and internationally
renowned artists in the field of music to the UNI campus this year.
She will also provide scholarship support for students who play highdemand instruments needed to support well-rounded programs in the
School of Music.

Want your legacy to live on? Please call Dan Breitbach at the UNI
Foundation to discuss including a gift to the School of Music in your
estate plans.
Dan Breitbach
(319) 273-6078
uni-foundation.org
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Snapshots
School of Music faculty and student musicians
appear on stage as the in-house band for Theatre
UNI’s production of Cabaret

Iowa elementary music teachers and UNI
students participate in a Music Education
Workshop, October 2019

Four generations of UNI marching band directors gather at Homecoming, fall
2019 (L to R: Justin Mertz, Danny Galyen, John Vallentine and Bill Shepherd)

Opera UNI and Orchestra students perform at the “Mozart, Verdi and Friends” event in the Gallagher Bluedorn, January 2020

Opportunities
to Give

Thank you to the following supporters, who gave to the School of
Music in 2019-20:
(see page 1 for Scholarship Benefit Concert donors)
Donors

Alan W. DeGraw

Zoe & Lyle Abrahamson

Andrew DeJongh

John & Jennifer Andres

Sandra & Larry Delfs

Mark Andrew

Robert & Carol Deppe

There are over one hundred individual funds that are open and
eligible to give to, if you are interested and able to support the
School of Music. With funds dedicated to specific instruments,
majors, ensembles and more, you are sure to find a way to direct
your gift exactly where you’d like it to go. Here is a sampling of
opportunities in need of your support.

Anonymous Donors

Cory Derringer

Whitney Armstrong

Robert & Nancy Dickerson

Elisabeth Aurand

Craig W. Dickinson

Diane & Edward Barnett

Kelli & Nick Dix

Jason Bauer & Tamara Veenstra

Neil & Merna Donald

Myron E. Russell Quasi-Endowed Scholarship – (210237-20)
Supports scholarships for all music students.

Marlene Behn

Thomas Doran

Bruce & Ruth Bengtson

Levi & Julie Dressler

School of Music Benefit Concert Endowed Scholarship – (210276-30)
Supports scholarships for all music students.

Derrick & Emily Bertram

Kevin & Michelle Droe

Meredith Bixler

Jim R. Dugger

Lori A. Blauwet

David & Helen Duncan

Gordon Bloxham

Debra & Jess Dunn

Donald & Jo Nel Boekhoff

James E. Ehmen

Eric Boisen

Melissa Feilmeier-Marzen

Rosie Bolstad

Dr. Angeleita Floyd & Dr. Scott
Cawelti

Robert Dean Memorial Endowed Scholarship – (211036-30)
Supports scholarships for instrumental education majors.
Musical Excellence Endowed Scholarship – (212373-30)
Supports scholarships for all music majors.
Voice Performance Scholarship – (212512-21)
Supports scholarships for vocal performance majors.

Richard L. Bonar

A. John Holstad Endowed Piano Scholarship – (212964-30)
Supports scholarships for piano students.

Deborah Boswell

Jim Coffin Endowed Jazz Scholarship – (213154-30)
Supports scholarships for jazz students.

Dr. Dallas H. Bryant

School of Music Development Fund – (220431-21)
Supports hosting alumni and friends, retirement and award activities of
faculty/staff, and developing new contacts for the School, etc.
Charles and Marleta Matheson Endowed Scholarship and Artists
Fund – (220469-30)
Supports scholarships for all music students.
Thomas Capps Memorial Jazz Endowed Scholarship – (220811-30)
Supports scholarships for jazz performance majors.
Dorothea and Robert Dean Endowed Visiting Artists/Scholarship
Fund – (221751-30)
Supports hosting guests and visiting artists and scholars in the School of
Music, as well as scholarships for all music students.
Choral Enrichment and Opportunity Fund – (222925-21)
Supports scholarships, and expands support to touring choirs and choral programmatic needs.
Schultz Studio Fund – (223215-21)
Supports necessary upgrades and refurbishment of the Schultz Recording Studio.

Gale E. Bonsall
Kenneth Bruner
Teale Burford
Jason & Stacey Burmeister
Colleen M. Callahan
Russell Campbell
Richard & Joyce Capps
Jodi & Luis Castillo
Tami & Andrew Cervantes
Charlotte & William Hinson
Charitable Foundation

Julia & John Frank
Mary L. Franken
Keith & Erin Franklin
Patricia L. Geadelmann
Fred Gedden
Ron & Betty Giddings
Beth Gilbert
Andrew & Joan Gilpin
Dorothy K. Glascock
Chris E. Goarcke
Liz A. Goldberg
Tim & Marcia Gracey
Kevin & Liz Graves

C. Andrew Chase

Andrew Green

Kyle & Jennifer Christiason

Kenny Gretter

Dorothy Clausen

Brian & Catherine Greving

Douglas & Susan Cline

Pamela C. Griffel

offin amily rust

Gowri & Sanjay Gulwadi

Chad & Jill Conover

Robin Guy

Colin Kurtis Cook

Scott & Mia Hagarty

Nancy & Walter Coziahr

Barbara Hager & Greg Garman

William & Cathy Craig

James & Mary Harken

Nicholas J. Croston

atfield e oca le i in

rust

Melissa T. Crowley

Sandra & James Hattermann

April Czarnetzki

Cindy & Dan Herndon

Ryan Dawson

Daniel & Yukiko Hill
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Martin & Jean Hill

Jan & Steve Moore

Patricia & Richard Sulentic

Heidi & Timothy Hobkirk

Leslie Morgan

Susan & Dale Swanson

Vernon & Linda Hockett

Molly Murphy-Iovino &
William Iovino

Lee D. Swanson

Randy Hogancamp & Jane
Whitehead

Noah Tank
Tyler J. Terpstra

A. John Holstad

Lauren K. Nelson

Linda Holvik & Philip
Tetzloff

Marybeth A. Nelson

Darlene Hopper

Henry Le Nguyen

Meredith & Conner
Tipping

Cheryl & Mark Nook

Kreg Tjelmeland

Jim & Frankee Oleson

Tomson Family Foundation

Lynn C. Pakala & Gayl
Pakala

Jean Trainor

Karen & Laurence Hutzell
Hal M. Ide
Joi L. Jackson
Michael Jamosky
Mark & Jessica Janssen
Wayne N. Jarvis
William G. Jensen
Jim & Wendy Jermier
Renee & William Johll
Tracy E. Johns
Brian & Kristin Joy
Dylan C. Keller
Alex J. Kempker
Dick & Mary Kay
Klingaman
Beth Kosmicki
Jeff & Michelle Kraber
Mark & Kelly Krukow
David & Jane Krutzfeldt
Mary & Dennis Laskowski
Amanda & Paul Lee
William Lee
Mark Leifker
Sheryll & John Luxton

Neysa Klepfer Family Fund

Sheila A. Parker
Sophia A. Patchin
Matthew & Blair Patterson
Michael D. Peterson
Viola Polk
Christopher Pollpeter

Lee & Carol Thompson
Barbara Thorngren

Clara Trapp
Lynn & Kelly Ullrich
Georgia K. Vajpeyi
Gayle Van Hooser
Dennis & Kara Vance
George & Pamela Wessel

Dorinda Pounds

Michael & Judith
Wightman

Nicholas Pranger

John Wiles

Judy D. Rayburn

Martin & Jill Williams

Audrey Ricklefs-Schwartz
& Kent Schwartz

Thomas Winkelman

Ruth L. Farmer Revocable
Trust
Mary & Julian Santos
Alice Sawin
Richard & Linnae Scheffel
Bob & Marlene Schmidt
Timothy Schmidt
Laura & Dale Schmitz
Maryann Schnur

Winston & Emma Lou
Mettke Fund
Mike & Denice Winter
Victor & Sandra Wong
Landon Wood
Roberta & Reg Yoder
Carol & Kevin Young
Huajun Zhang

Silver Family Trust UTD

Corporate Sponsors
(includes matching gifts
and in-kind donations)

Phyllis & Ralph Martin

Doris & Lynn Sjolund

Chevron USA, Inc.

Max & Helen Guernsey
Charitable Foundation

Geneva Smith

David May

Scott & Claudia Smith

Chubb Group of Insurance
Companies

Warren D. Snook

Lynne Suzanne Trapp
Fuller Trust

Patricia McClure-Anderson
& James Anderson
Sean M McCord
Barbara McQuilkin
Donna & Stephen Meinen
Shirley Merner
Todd & Lynette Meyer
Kathryn Mikesh Houser &
Ray Dennis
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L.Thomas & Lynn Nehls

Jonathan C. Schwabe

Philip & Sachi Snyder
Jeffrey & Wendy Sontag
Richard & Mary Sorenson
Nancy & Timothy Stage
Jill Stanish
Annette Marie Staples
Brad R. Staples
Alexander D. Staudinger

Shirley Mikesh

Bryan & Noelle Stow

John Robert Miller

Lee & Laura Strub

Gallagher Bluedorn
Performing Arts Center
Mechanical Contractors
Association of America
Presser Foundation
Specialized Administrative
Services Inc.
Veridian Credit Union
Veritas Technologies
Xcel Energy
Editor’s note: thank you
to Sharon Hannasch for
her help with this article.

School of Music Contribution Form
If you would like to support a music student and/or School of Music, please fill out the form below and return it to:
UNI Foundation Financial Services
121 Commons
Cedar Falls, IA 50614-0239
_______________________________________________________________________________________________________________________________________
Name
_______________________________________________________________________________________________________________________________________
Address
City, State, Zip
_______________________________________________________________________________________________________________________________________
E-mail
Preferred phone home cell business
Please check if new address, phone or e-mail.
I/we would like to support the following fund(s).
$ ________ Myron E. Russell Quasi-Endowed Scholarship – (210237-20), supports scholarships for all music students.
$ ________ School of Music Benefit Concert Endowed Scholarship – (210276-30), supports scholarships for all music students.
$ ________ Robert Dean Memorial Endowed Scholarship – (211036-30), supports scholarships for instrumental education majors.
$ ________ Musical Excellence Endowed Scholarship – (212373-30), supports scholarships for all music majors.
$ ________ Voice Performance Scholarship – (212512-21), supports scholarships for vocal performance majors.
$ ________ A. John Holstad Endowed Piano Scholarship – (212964-30), supports scholarships for piano students.
$ ________ Jim Coffin Endowed Jazz Scholarship – (213154-30), supports scholarships for jazz students.
$ ________ School of Music Development Fund – (220431-21), supports hosting alumni and friends, retirement and award activities of faculty/staff,
and developing new contacts for the School, etc.
$ ________ Charles and Marleta Matheson Endowed Scholarship and Artists Fund – (220469-30), Supports scholarships for all music students, and
guest artist funding.
$ ________ Thomas Capps Memorial Jazz Endowed Scholarship – (220811-30), supports scholarships for jazz performance majors.
$ ________ Dorothea and Robert Dean Endowed Visiting Artists/Scholarship Fund – (221751-30), supports hosting guests and visiting artists and
scholars in the School of Music, as well as scholarships for all music students.
$ ________ Choral Enrichment and Opportunity Fund – (222925-21), supports scholarships, and expands support to touring choirs and choral
programmatic needs.
$ ________ Schultz Studio Fund – (223215-21), supports necessary upgrades and refurbishment of the Schultz Recording Studio.
$ ________ Other fund, not listed here. Please list name and fund number (if known) or description here: _________________________________________
Online: If you prefer, you may give via the UNI Foundation secure website: music.uni.edu Use the “Give Now” button in the header or footer of the
homepage. This will take you to a secure site with several funds choices, or you can enter your own in the “Other” section.

My (or my spouse’s) company, _________________________________________________________________________________ (name), will match my gift.
(Please contact your HR office for details and matching gift form to be submitted with payment.)
Type of Payment:
Check: enclosed, payable to the UNI Foundation

One time gift amount___________________________ or

Credit Card: please charge my card
Please complete card information below.
contribute monthly $ ___________ beginning (mo/yr) ____/____

Signature (required) _______________________________________________________________________________ Date ______________________________
Credit card information will not be kept on file
Charge my:

VISA

MasterCard

Discover

100745
American Express

Card Number: _______________________________________________________________________________ Expiration Date: __________________________
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